SENIOR RECITAL

Andrei Fridman, Piano

Wellin Hall, Schambach Center
Saturday, April 4, 7:30 PM

Program

Domenico Scarlatti (1685-1757)
Sonata in IF Major, K. 446, L. 433 (“Pastorale”)

Claude Debussy (1862-1918)

Prélude from Suite bergamasque

Franz Liszt (1811-1886)
Sonetto 104 del Petrarca, S. 161, No. 5

Mikhail Glinka (1804—1857) / Mily Balakirev (1837-1910)
The Lark

Sergei Rachmaninoff (1873-1943)
Prelude in B Minor, Op. 32, No. 10
Prelude in G-sharp Minor, Op. 32, No. 12

Ernesto Nazareth (1863-1934)
Odeon



Notes From the Performer

Scarlatti / Debussy )

Though separated by over a century and vast changes in keyboard music, Scarlatti and Debus.sy' meet here. Bot,h
works are in F major, allowing us 1o trace the evolution from Scarlatti’s clear, ornamented lyricism to Debussy’s
fluid, atmospheric impressionism.

Liszt / Glinka—Balakirev ) . . ‘
These two pieces both exemplify Romantic transfiguration: in each, poetry is transt:or{ncd u;tlo ptaE(_J ;Itlusw:
Liszt’s Sonetto 104 del Petrarca is inspired by Petrarch’s famous sonnet on the contradictions of love. Liszt con

veys the poem’s emotional juxtapositions through sweeping melodic arcs, powerful climaxes, and moments of
suspended introspection.

I find no peace, and all my war is done.

[ fear and hope. I burn and freeze like ice.

[ fly above the wind, yet can I not arise;

And nought I have, and all the world I seize on.

That loseth nor locketh holdeth me in prison
And holdeth me not—yet can I scape no wise—
Nor letteth me live nor die at my device,

And yet of death it giveth me occasion.

Without eyen I see, and without tongue I plain.
I desire to perish, and yet I ask health.
I love another, and thus I hate myself.

I feed me in sorrow and laugh in all my pain;
Likewise displeaseth me both life and death,
And my delight is causer of this strife.

The Lark is based on Glinka’s song of the same name, transcribed by Balakirev for piano. In the song, a lark sings
for his lady-love: (Pour, then, my little song / Song of sweet hope /. . ./ Someone will remember me / And vfnll
sigh in secret). Yet again, the expression is one of longing, although perhaps a slightly different flavor of longing

than in Liszt. Hearing the two works together helps, in my opinion, make that difference clearer. In both, the piano
sings beyond words.

Rachmaninoff

If Benno Moiseiwitsch is to be believed, the B minor Prelude was Rachmaninoff’s favorite of the set—it reminded
him of home. I think I am inclined to agree. It opens with dark introspection and weight, with an almost vocal
sense of lament. One hears the church bells ringing. The G-sharp minor, on the other hand, is more restless and
urgent, evoking images of a cold wind howling across a barren tundra.

Nazareth

Emesto Nazareth’s Odeon closes the program with rhythmic vitality and charm. The title refers to the Odeon
Cinema in Rio de Janeiro, where Nazareth worked as a pianist in the early 1900s. I first came across this piece

many years ago purely by chance, after a YouTube video recommendation. It is quite whimsical and joyful, and
I hope a great concert finisher!

Late arrivals will be seated at appropriate intervals. Food and beverages are not
allowed in Wellin Hall. Please turn off phones and other devices. Schambach Center is a smoke-free building.
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