


Spring Choral Celebration
Hamilton College Choir, Colgate University Chorus, and Clinton Community Choir

Jon Tyillian, organ

Schicksalslied, Op. 54						                     	  Johannes Brahms (1833-1897)
Sinhaeng Lee, conductor

Hear My Prayer						                              	    Felix Mendelssohn (1809-1847)
Heather Holmquest, soprano
Charlotte Botha, conductor

Intermission

The Music of  Moira Smiley (b. 1976)

Hamilton College Choir with Moira Smiley, vocals, banjo & piano
Catherine Hicks, accordion; Patricia Higgins, violin; Carson Belle-Isle, guitar; Abby Rich, percussion; Jon Tyillian, piano; 

Charlotte Botha, conductor

*please hold your applause for the end of  each set

I
Now Eternal
Stand in that River

Jaiden Knowles, Owen Wilson, Brigit Cook, and Sophie Gordon, vocal soloists

II
Days of  War

Daniel Titus, vocal soloist
O Watch the Stars
Entra Mayo

for ensemble and audience

III
Bring me Little Water, Silvy

IV
Seven Generations
We are Timeless

with Clinton Community Choir

Welcome to the Hamilton College Spring Choral Celebration, featuring Hamilton College Choir, Colgate University Chorus, 
and the debut performance of  Clinton Community Choir. We are joined by great professional and student instrumentalists, as 
well as our guest conductor, Sinhaeng Lee, and our Artist-in-Residence, Moira Smiley. This intergenerational music celebration 
is built around the Seven Generations Principle, a Haudenasaunee philosophy teaching us that all the decisions we make today 
need to consider the next seven generations. Please visit our pledge board to read some of  the singers’ pledges to honor our 
ancestors and ensure the wellbeing of  the younger generations. We invite you to contribute to the pledge board too, as some 
of  the pledge cards will be woven into the performance of  the last two pieces. Thank you for joining us and being part of  this 
special occasion!

— Charlotte Botha
Director of  Choral Activities, Hamilton College 

Artistic Director, Clinton Community Choir



Dr. Sinhaeng Lee is a conductor, educator, singer, and keyboardist whose work bridges artistic excellence, pedagogy, and cultural 
engagement. He serves as Director of  Choral Programs at Colgate University, where he conducts the University Chorus and Cham-
ber Singers and teaches courses in music and the core curriculum. Originally from South Korea, Lee is also the founder and artistic 
director of  Vox Amicis, a professional ensemble based in Seoul. Lee has led a wide range of  ensembles, from university and commu-
nity choruses to professional groups, and has been recognized for both his musicianship and teaching. He has received awards in ma-
jor choral conducting competitions in South Korea and internationally, and his guest engagements include conference presentations, 
masterclasses, and festival appearances in the United States and abroad. His work as a scholar and clinician has focused especially on 
Korean choral music, diction, and cross-cultural repertoire. He holds degrees from Yonsei University, Westminster Choir College, 
and the University of  Illinois Urbana-Champaign. 

Jon Tyillian is a graduate of  Duquesne University’s Sacred Music Program. He has held positions as the Associate Director of  
Music at East Liberty Presbyterian Church (Pittsburgh), as Assistant Organist at St. Peter’s Episcopal Church in Morristown, NJ, as 
Organist at St. Peter’s Episcopal Church in Perth Amboy, NJ, and as accompanist for The Forest Hills Choir of  NYC. Jon is current-
ly the Assistant Organist at Calvary Episcopal Church in Pittsburgh, PA. He has performed with many musical organizations includ-
ing The Renaissance City Choirs (Pittsburgh), The Astoria Choir and Symphony Orchestra, St. George’s Choral Society (NYC), The 
Baldwin Festival Chorus (NYC), The Choral Art Society of  New Jersey, Masterwork Chorus of  NJ, and The Steel City Men’s Chorus 
(Pittsburgh). He has also accompanied master classes for several conductors of  note, including Robert Page, Anton Armstrong, and 
Andre Thomas. In addition to performing and accompanying, Jon works as an organ builder and is the managing partner of  Luley 
Organ Company.

Dr. Heather Holmquest is a soprano based in Rochester, NY known for her versatility as a soloist and choral singer. Her recent 
solo appearances in upstate New York include Handel’s Messiah and Vivaldi’s Gloria with the Binghamton Downtown Singers, while 
some of  her favorite recent performances in Western NY include Mozart’s Exsultate Jubilate, Saint-Saëns’ Oratorio de Noël, Poulenc’s 
Gloria, Brahms’ Requiem, and Bach’s St. John Passion and Mass in Bm. Heather has recently performed the operatic roles of  Sister 
Constance in Dialogues of  the Carmelites, Alcina in Alcina, and the Queen of  the Night in Die Zauberflöte. She is also an active member 
of  the Rochester choral community and has sung with many local ensembles including Voices, Vox Lusciniae, and First Inversion. 
In addition to performing, Heather is an instructor of  music theory at Nazareth University, a private voice instructor, and director 
of  Scivias Medieval Ensemble. She received her Ph.D. in music theory and voice from the University of  Oregon. When not making 
music, she is often found playing with yarn and cuddling with her two dogs, Cricket and Cashew, and her cat Theodosia.

Dr. Charlotte Botha serves as Director of  Choral Activities and Assistant Professor of  Music at Hamilton College, where she 
conducts the Hamilton Voices and the College Choir, and teaches courses in music theory and cultural musicology. Her research 
interests include foreign-language choral diction, multimedia choral performance, and equitable practices for including the music of  
and by marginalized communities in choral programs. She also serves as Artistic Director for the Clinton Community Choir. Her re-
cent guest conducting invitations include Carnegie Hall (NY) the Twin Ports Choral Project (MN), the University of  Johannesburg, 
Ball State University (IN), and All-State choirs in Alabama, Missouri, and Texas. Her Choral Ubuntu and Nguni diction research was 
recently featured at the NY-ACDA, Westminster Choir College, and national Chorus America conferences. She holds a DMA from 
The University of  North Texas, an MMus from Nelson Mandela University, and a BMus from the University of  Pretoria. As an 
ardent collaborator who believes in the power of  music to deepen understanding and respect between people.

The Colgate University Chorus is dedicated to bringing together individuals who share a passion for singing and building a strong 
musical community. Throughout the academic year, the ensemble performs a wide range of  repertoire, from traditional choral works 
to contemporary compositions, offering meaningful musical experiences for both singers and audiences. Each semester, the choir 
presents a major concert featuring diverse genres and styles, allowing students to engage with music of  varied historical, cultural, and 
artistic perspectives. The ensemble also participates in tours and special performances beyond campus, giving singers opportunities 
to share their work with wider audiences and experience new performance settings. Through its rehearsals and performances, the 
University Chorus fosters artistry, collaboration, discipline, and a deep appreciation for choral music.

The 61 undergraduate singers of  the Hamilton College Choir are ambassadors for one of  America’s first liberal arts colleges. 
Hamilton College, located in Clinton, New York, prepares students for lives of  meaning, purpose, and active citizenship with a focus 
on experiential learning, and creative inquiry. As the College’s flagship ensemble, the choir tours every March during spring break 
(internationally every four years) and is committed to serving communities on and off  campus through repertoire that embraces 
inclusivity, tradition, and innovation. Over the past year, the choir opened for Lin-Manuel Miranda’s Great Names appearance, and 
performed in prestigious venues such as St. Giles’ Cathedral (Edinburgh, Scotland) Christchurch Cathedral (Dublin, Ireland), and 
Carnegie Hall (New York). The ensemble is committed to exploring a variety of  vocal styles and cultural practices with respect and 
fervor, while celebrating the gifts each individual brings to the group. 

Clinton Community Choir is a project-based ensemble in the Clinton (NY) area for adult singers on the Hill, in the Village and 
beyond. Established in January 2026, the ensemble pursues musical excellence and aims to broaden its musical horizons through a 
wide range of  repertoire, and work with culture bearers, guest conductors, and artists-in-residence. Singers are invited to participate 
in various projects based on their interests, experience, and skill sets. This fall, the group will take on a program of  South African 
traditional and contemporary choral music alongside guest clinician Sabelo Mthembu. Visit tinyurl.com/clintonchoir to learn more 
about upcoming projects and apply.



Texts and Translations

Hyperions Schicksalslied

Ihr wandelt droben im Licht
  Auf  weichem Boden, selige Genien!
    Glänzende Götterlüfte
      Rühren euch leicht,
        Wie die Finger der Künstlerin
          Heilige Saiten.

Schicksallos, wie der schlafende
  Säugling, atmen die Himmlischen;
    Keusch bewahrt
      In bescheidener Knospe,
        Blühet ewig
          Ihnen der Geist,
            Und die seligen Augen
              Blicken in stiller
                Ewiger Klarheit.

Doch uns ist gegeben,
  Auf  keiner Stätte zu ruh’n;
    Es schwinden, es fallen
      Die leidenden Menschen
        Blindlings von einer
          Stunde zur andern,
            Wie Wasser von Klippe
              Zu Klippe geworfen,
                Jahrlang in’s Ungewisse hinab.

— Friedrich Hölderlin (1770-1843)

Hyperion’s Song of  Fate 

You wander above in the light
  on soft ground, blessed genies!
    Blazing, divine breezes
      brush by you as lightly
        as the fingers of  the player
          on her holy strings.

Fateless, like sleeping
  infants, the divine beings breathe,
    chastely protected
       in modest buds,
         blooming eternally
           their spirits,
             and their blissful eyes
               gazing in mute,
                 eternal clarity.

Yet there is granted us
  no place to rest;
    we vanish, we fall -
      the suffering humans -
        blind from one
          hour to another,
            like water thrown from cliff
              to cliff,
                for years into the unknown depths.

— Emily Ezust (1995)



Hear My Prayer 

Hear my prayer, O God, incline Thine ear!
Thyself  from my petition do not hide!
Take heed to me! Hear how in prayer I mourn to Thee!
Without Thee all is dark, I have no guide.

The enemy shouteth, The godless come fast!
Iniquity, hatred upon me they cast!
The wicked oppress me, Ah, where shall I fly?
Perplexed and bewildered, O God, hear my cry!

My heart is sorely pained within my breast,
My soul with deathly terror is oppressed,
Trembling and fearfulness upon me fall,
With horror overhelmed, Lord, hear me call!

O for the wings of  a dove!
Far away would I rove!
In the wilderness build me a nest,
And remain there forever at rest.

— William Bartholomew (1793-1867) 
Derived from Psalm 55

Now, Eternal

Now, eternal, hold me calm,
Labor and worry turn to a song.

Eyes close, darkness now can show
My mind to still, my heart to know.

Gratitude for living now—
Below the anxious thoughts of  how.

To win, to learn, to hurt, to heal:
It’s love, below all that I feel.

Below the warring beats of  fear
The quiet song of  love is here.

Stand in that River 

I went to the river
But my river was dry
The dust rose up
To a darkened sky
Tell me, where is hope?
Where do the waters run clear?
I do not know my way from here

Come, and stand in that river
Current, gentle and slow
Send your troubles down water
Down on that water flow

When you stand in that river
Angels sing in your head
Secrets beyond every worry
Dreams beyond every dread

Tell me, sister, brother
Where does that river flow?
It flows down to the great water
Where soon my people will go

Come, and stand in that river
Current, gentle and slow
Send your troubles down water
Down on that water flow

When you stand in that river
Angels sing in your head
Secrets beyond every worry
Dreams beyond every dread

Tell me, sister
Tell me, brother
Where does that river flow?
It flows down to the great water
Where soon my people will go

Oh, time passes
Passes on down the stream
Some days are so much sweeter
Some days pass like a dark dream

Come, and stand in that river
Current, gentle and slow
Send your troubles down water
Down on that water flow

Come, and stand in that river
Current, gentle and slow
Send your troubles down water
Down on that water flow



Days of  War

Sit with me birdy, in the tall tree
The news is bad and there’s no relief
How do you fly to the enemy,
and sing your song so tenderly?

Ooh, these days of  war

When I fly to the enemy
the fear is high ‘cause you don’t agree
and tempers flare, yeah the cry is war
no one listens anymore

Ooh, in these days, in these days
Ooh, these days of  war

Little bird, do you fly in fear
up and away from the hatred here?
Do you see our meeting ground
between our camps where you touch down?

Oh, yes sometimes I fly in fear
and I sing so softly so you cannot hear,
but I sometimes see your meeting ground
beneath the smoke and the battle sounds

Ooh, these days of  war
These days of  war

Oh little bird why do you fly away
And leave me alone in this silent day?
And how do you sing in these days of  war
Where no one listens anymore?

Well I fly because I must carry on
To love
To feed
To make my home
and I sing to know that love is near
because anger holds the hand of  fear

Yeah, I sing to know that love is near
Because anger holds the hand of  fear
I sing to know that love is near
Oh, courage take the hand of  fear!

In these days of  war
These days, in these days of  war
These days, in these days of  war
In these days of  war

O Watch the Stars

Oh, watch the stars, see how they run
Oh, watch the stars, see how they run
The stars run down at the setting of  the sun
Oh, watch the stars, see how they run

Oh, watch the moon, see how it shines
Oh, watch the moon, see how it shines
The moon shines bright at the setting of  the sun
Oh, watch the moon, see how it shines

Oh, watch the wind, see how it blows
Oh, watch the wind, see how it blows
The wind comes up at the setting of  the sun
Oh, watch the wind, see how it blows

— attributed to Virginia Brown

Entra Mayo

Entra mayo y sale abril, tan garridicos le vi venir
Entra mayo con sus flores sale abril con sus amores 

Y los dulces amadores comiencian a bien servir 
Entra mayo con sus flores sale abril con sus amores 

— Cancionero de Palacio, 16th century

In comes May and out goes April, I saw it come so handsomely
In comes May with its flowers, out goes April with its loves

And sweet lovers begin to be of  good service
In comes May with its flowers, out goes April with its loves

— Smiley



Bring Me Little Water, Silvy

Bring me little water, Silvy
Bring me little water now
Bring me little water, Silvy
Every little once in a while 

Bring it in a bucket, Silvy
Bring it in a bucket now
Bring it in a bucket, Silvy
Every little once in a while 

Silvy come a-runnin’
Bucket in my hand
I will bring a little water
Fast as I can 

Can’t you see me coming?
Can’t you see me now?
I will bring a little water
Every little once in a while 

Every little once in a while
Every little once in a while
Every little once in a while

— Lead Belly (Huddie Ledbetter), 1935

Seven Generations 

Shall we go on?
Shall we go on together? (oh, it’s too hard alone)
I see the seven generations looking back this way.
My daughter tells me the future’s in my hands.
My granddaughter says the future’s in my heart.
My great grandson remembers my hands.
My great granddaughter holds my heart.
Remember your heart.

— Smiley
We are Timeless

For we are timeless, boundless…we are far, we are near.
We are alive beyond the poison of  fear
We are all stronger when we are open and true
You with me, me with you.

I am alive in the 21st century, everyone said to me
Ooh, child, you may be unlucky to be born now, but be calm,
child. Many things are wrong, child, so try to get along, put your head
down…. watch out for the bully! Oh!
They say I’m just a girl, just a boy, don’t play with that toy!
But I come to know what I love more than what I hate
Do not negotiate who I am, who I love, what I’m made of…
And if  you say you hate me that’s all you, not me
I’m sorry someone lied and told you what you couldn’t be.

Have they never seen a rainbow? So many colors in a rainbow.
Have they never seen a rainbow? They don’t know… They don’t know…

I came to you, my guardian angels
With hope that you would see all of  me
When I was shunned away to darkness
And I yearned for chosen family.
I found myself  through community
Bloomed into a glorious me
I stand on the shoulders of  my elders
Who fought so I could live to be free

We need every color in the rainbow
Who we are is art
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