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Program

Part1

Cantata No. 170
1. Vergniigte Ruh, beliebte Seelenlust
5. Mir ekelt mehr zu leben

Eja Mater
from Stabat Mater

“Frondi tenere ... Ombra mai fu”
from Serse

Edgar Tumajyan, violin
Christopher Stork, violin
Michael Halbrook, viola
Ruth Berry, cello
Katie Martins, oboe
Sar-Shalom Strong, harpsichord

Part I1

Countertenor’s Conundrum
from Encountertenor

Vaga luna che inargenti
from Tre Ariette

Le Secret
La feé aux chansons

Silent Noon
from The House of Life

John Krause, piano

Johann Sebastian Bach
(1685-1750)

Giovanni Battista Pergolesi
(1710-1736)

Georg Friedrich Handel
(1685-1759)

Jake Heggie
(b. 1961)

Vincenzo Bellini
(1801-1835)

Gabriel Fauré
(1845-1924)

Ralph Vaughan Williams
(1872-1958)

Please feel free to applaud after each selection. Late arrivals will be seated at appropriate intervals. Food and beverages
are not allowed in Wellin Hall. Please turn off phones and other devices. Schambach center is a smoke-free building.



Program Notes

This program is a full and hearty exploration of the countertenor voice, from its earliest use in the Baroque era to the present.
The countertenor voice has risen and fallen in popularity throughout the 500 years since its birth as the “castrato” voice.
The voice type possesses a tone and timbre that is truly unique from any other voice part. For centuries, the male voices of
young trebles and older countertenors have mystified and entranced audiences and church congregations. The music in this
program has been specially selected to showcase the broad vocal range, agility, and rich tone of the countertenor voice
through a variety of languages and musical styles.

In Part I, we are introduced to four Baroque era pieces, each highlighting various strengths of the countertenor voice through
themes of grief, sorrow, earthly delights, and the beauty of death. Johann Sebastian Bach’s Cantata No. 170 (1726) features
two movements which both speak on the contrast of life on Earth and life in heaven. “Vergniigte Ruh, beliebte Seelenlust”
has a strong pastoral feel, as if the singer is walking through a field and contemplating his existence on this earth. The
constant sixteenth note movement of the violins drives the piece forward and creates a dialogue with the singer, as if the
spirits are responding to his thoughts. The unsettled nature of the first chord of “Mir ekelt mehr zu leben” sets the tone for
the singer’s “sickness” towards living another day on earth. There is a noticeably greater amount of chromaticism in the
second Bach piece, as well as diminished chords and large leaps within the vocal line, highlighting the pain and suffering
that the singer is seeking to escape in the gloriousness of heaven.

Giovanni Battista Pergolesi’s musical setting of “Eja Mater,” from his Stabat Mater (1736), is aggressive and angular, full
of dynamic contrast and feelings of sorrow. There is tangible pain in the low notes on “lugeam” and beauty in the soft
dynamics of “vim doloris.” Through both, the listener is reminded of the importance of empathy for another’s grieving or
sorrow. Pergolesi tragically died at age 26, after suffering from tuberculosis. The text of the Stabat Mater, a reflection on
the death of Jesus, carries extra importance in this composition, as it was Pergolesi’s final composition before his death.

Finally, in Georg Friederich Handel’s recit and aria “Frondi tenere ... Ombra mai fu,” from Serse (1738), we are reminded
of the beauty of life on Earth and all that it offers us. Ironically, the first performance of this opera failed miserably, yet
today this aria is one of Handel’s most famous arias. Serse’s love story is tainted by jealousy towards his brother. “Ombra
mai fu” presents a calm, grounded king, who has not yet been scarred by his brother’s shared love for the same woman.

Jake Heggie’s first movement of Encountertenor (1995) begins Part Il and pays homage to the history and legacy of the
countertenor voice. As the newest composition on the program, the musical motifs starkly contrast the works of the first
half of the program, yet there are also many similarities between both musical styles. Heggie uses fast scales and arpeggios,
referencing important musical traits of Bach’s works, as well as vocal ornamentations like trills and turns, which are
important skills for Baroque countertenor music. The text, by John Hall, highlights the rarity of the countertenor voice in
classical performance and the modern countertenor’s continuation of the voice type’s legacy. Heggie’s composition requires
a high level of vocal agility, as well as a wide range, in reference to the similarly demanding Baroque works of Part 1.

Vincenzo Bellini’s “Vaga luna che inargenti” (c. 1820) exhibits a more dramatic singing style than those of the previous
program works. Though he only lived to the age of 33, Bellini composed 11 operas and over a dozen art songs, which all
showcase the strong emotion and drama of the Italian art song style. This work sets the thematic tone for the rest of the
program, presenting topics of secret love, grief, yearning, and one’s connection to nature. This art song particularly
showcases the countertenor’s higher range, as well as their use of rubato and vibrato. This piece is followed by Gabriel
Fauré’s “Le Secret” (1881), whose text provides a similar story. As if regretting his own actions, the singer asks that the
love he spoke of during the night disappears with the coming of a new morn. The musical material is far more somber and
reflective than that in the work by Bellini, frequently using added seventh and ninth tones in the harmony to create
dissonance, producing a feeling of instability and mystery.

In contrast, this is followed by a second work by Fauré, “La feé aux chansons” (1882). This spritely tune, set to words by
Arnald Silvestre, evokes a feeling of joy that contrasts the lover’s despair of the previous two pieces. The melodic line
strongly exhibits the rich tone of the countertenor voice throughout his range. There are also creative examples of word



painting, such as when Fauré¢ uses a molto meno mosso to highlight the sudden shift in the fairy’s mood, as her friends have
suddenly deserted her. Fauré was a particularly fine pianist and this can be heard through the accompaniment. The left
hand’s rhythmically steady, bell-like toll drives the melody forward while the right hand mimics the quick, erratic movement
of a fairy darting around the forest.

The program concludes with one of Ralph Vaughan Williams’ most famous works, “Silent Noon™ (1903/4). This setting of
D.G. Rossetti’s sonnet draws the audience into a pastoral image of two lovers walking alone in a field of long grasses. The
thematic elements of this work, like in many of his other compositions, evoke imagery of the English countryside and
capture the stillness and tranquility of a pre-war Britain. For the performer, the complexity of this work falls less on musical
material, but rather more on the ability to convey Rossetti’s imagery of peaceful happiness through their performance.
Vaughan Williams explores seven keys between the first and last verse in Eb major. With each change of tonal center, a
new image is presented in the poem, before returning to the original theme, representative of the two lovers. We are left
with these touching words: ‘Oh! clasp we to our hearts, for deathless dower, This close-companion’d in articulate hour,
When two-fold silence was the song of love.’

Texts and Translations

Cantata No. 170 J.S. Bach
Vergniigte Ruh, beliebte Seelenlust Delightful rest, beloved pleasure of the soul
Vergniigte Ruh, beliebte Seelenlust, Delightful rest, beloved pleasure of the soul,
Dich kann man nicht bei Hollensiinden, you cannot be found among the sins of hell,
Wohl aber Himmelseintracht finden; but rather in the concord of heaven;
Du stérkst allein die schwache Brust, you alone strengthen the weak breast.
Drum sollen lauter Tugendgaben Therefore the pure gifts of virtue
In meinem Herzen Wohnung haben. shall have their dwelling in my heart.
Mir ekelt mehr zu leben It sickens me to live longer
Mir ekelt mehr zu leben, It sickens me to live longer,
Drum nimm mich, Jesu, hin! therefore take me away, Jesus!
Mir graut vor allen Siinden, I shudder before all sins,
LaB mich dies Wohnhaus finden, let me find this dwelling-place
Woselbst ich ruhig bin. where I myself shall be at peace.
— Georg Christian Lehms
Eja Mater from Stabat Mater Giovanni Battista Pergolesi
Eja mater, fons amoris O mother, fountain of love,
Me sentire vim doloris make me feel the power of sorrow,
Fac ut tecum lugeam that I may grieve with you

— unknown



“Frondi tenere ... Ombra mai fu” from Serse G.F Handel

Frondi tenere, e belle May fate prove kind to you,
del mio platano amato, tender and beautiful leaves
per voi risplenda il fato. of my beloved plane;
Tuoni, lampi, e procelle and may thunder, lightning and tempest
non v’oltraggino mai la cara pace, never disturb your precious peace,
né giunga a profanarvi austro rapace. nor the preying south wind profane you.
Ombra mai fu Never was a shade
di vegetabile of any plant
cara ed amabile dearer and more lovely,
soave piuL. or more sweet.
— Silvio Stampiglia
Countertenor’s Conundrum Jake Heggie

This note from my throat,

Ah! conjures imagined memories of altered males who stood upon a stage,
And with their scales and trills sang stories of heroic deeds,

Which seemed to satisfy the needs of list’ners long dead and gone.

Now we are here to carry on.

This note from my throat,

Ah! causes creative fantasies of times gone by when pampered neuters sang,
And they would try to move their audience with grace and art,

Still mindful of that missing part that changed their lives and made their song.
So precious rare and yet so wrong!

The songs they sang I’ll sing again,

A modern echo of those men,

I’1l train my voice stylistic’lly correct,

And hope these threads of tissue in my throat connect,
With something of those spirit voices trilling soft and sweet

Now here am I tensed present and complete.
This note, Ah! from my throat,
You understand the history that sets my voice apart.

Now let me share the mystery.

This note comes from my heart.
— John Hall



Vaga luna che inargenti

Vaga luna, che inargenti
queste rive e questi fiori
ed inspiri agli elementi
il linguaggio dell'amor;
testimonio or sei tu sola
del mio fervido desir,
ed a lei che m'innamora
conta i palpiti e i sospir.

Dille pur che lontananza

il mio duol non puo lenir,
che se nutro una speranza,
ella ¢ sol nell'avvenir.
Dille pur che giorno e sera
conto 1'ore del dolor,

che una speme lusinghiera
mi conforta nell'amor.

Le Secret

Je veux que le matin 1’ignore

Le nom que j’ai dit a la nuit,

Et qu’au vent de I’aube, sans bruit,
Comme une larme il s’évapore.

Je veux que le jour le proclame
L’amour qu’au matin j’ai caché,
Et, sur mon cceur ouvert penché,

Comme un grain d’encens il I’enflamme.

Je veux que le couchant I’oublie
Le secret que j’ai dit au jour

Et ’emporte, avec mon amour,
Aux plis de sa robe palie!

Vincenzo Bellini

Lovely moon, you who shed silver light
on these shores and on these flowers
and breathe the language

of love to the elements,

you are now the sole witness

of my ardent longing,

and can recount my throbs and sighs

to her who fills me with love.

Tell her too that distance
cannot ease my grief,
that if I cherish any hope,
it is only for the future.
Tell her that, day and night,
I count the hours of sorrow,
that a flattering hope
comforts me in my love.
— anonymous
trans. Antonio Giuliano

The secret Gabriel Fauré

Would that the morn were unaware
of the name I told to the night,

and that in the dawn breeze, silently,
it would vanish like a tear.

Would that the day might proclaim it,
the love I hid from the morn,

and poised above my open heart,

like a grain of incense kindle it.

Would that the sunset might forget,

the secret I told to the day,

and would carry it and my love away

in the folds of its faded robe!
— Armande Silvestre
trans. Richard Stokes



La feé aux chanson

Il était une fée

D’herbe folle coiffée,

Qui courait les buissons,
Sans s’y laisser surprendre,
En avril, pour apprendre

Aux oiseaux leurs chansons.

Lorsque geais et linottes
Faisaient des fausses notes
En récitant leurs chants

La fée, avec constance,
Gourmandait d’importance
Ces ¢éléves méchants.

Sa petite main nue,

D’un brin d’herbe menue
Cueilli dans les halliers,
Pour stimuler leurs zéles,
Fouettait sur leurs ailes
Ces mauvais écoliers.

Par un matin d’automne,
Elle vient et s’étonne,
De voir les bois déserts:
Avec les hirondelles

Ses amis infidéles
Avaient fui dans les airs.

Et tout ’hiver la fée,
D’herbe morte coiffée,

Et comptant les instants
Sous les foréts immenses,
Compose des romances
Pour le prochain printemps!

The song-fairy Gabriel Fauré

There once was a fairy

with wild grass in her hair
who ran round the woods
(not letting anyone catch her)
in April, to teach

the birds their songs.

When jays and linnets
sang wrong notes

in their melodies,

the fairy, without fail,

would severely rebuke
these naughty pupils.

Her little bare hand
would pluck in the copses
a blade of thin grass,

and encourage the zeal

of these slow learners

by whipping their wings.

One autumn morning

she came and was shocked
to see the woods deserted;
her disloyal friends

along with the swallows
had taken to the air.

All winter the fairy
with dead grass in her hair,
counting off the minutes
in the vast forests,
keeps composing new songs
for the coming spring!
— Armand Silvestre
trans. Richard Stokes



Silent Noon Ralph Vaughan Williams

Your hands lie open in the long fresh grass,
The finger-points look through like rosy blooms:
Your eyes smile peace. The pasture gleams and glooms
"Neath billowing skies that scatter and amass.
All round our nest, far as the eye can pass,
Are golden kingcup-fields with silver edge
Where the cow-parsley skirts the hawthorn-hedge.
'Tis visible silence, still as the hour-glass.
Deep in the sun-searched growths the dragon-fly
Hangs like a blue thread loosened from the sky:--
So this wing'd hour is dropt to us from above.
Oh! clasp we to our hearts, for deathless dower,
This close-companioned inarticulate hour
When twofold silence was the song of love.
— D.G. Rossetti

Oliver Nathanielsz

Oliver Nathanielsz, countertenor, is thrilled to be giving his senior final recital! Oliver received his musical training as a boy chorister at The Cathedral
of All Saints, Albany, NY where he served as head chorister of The Cathedral Choir and was a featured soloist. At age 11, he made his acting debut as
Harry in the production of Benjamin Britten’s Albert Herring at Seagle Music Festival. In 2019, he starred as Miles in The Dallas Opera’s critically
acclaimed production of Britten’s Turn of the Screw. Oliver also starred in multiple lead roles with Capital Repertory Theatre (Albany) and Opera
Saratoga, as well as featuring as a soloist with Albany Pro Musica.

After graduating cum laude from Albany Academy, Oliver served as Alto Choral Scholar at Hereford Cathedral, England, singing daily services with
the Cathedral Choir and making his solo countertenor debut at the historic Three Choirs Festival, the longest running musical festival in the world. For
his junior year, he attended King’s College London, where he sang as an alto choral scholar in The Chapel Choir and did freelance singing at Christ
Church Cathedral, Oxford and other London churches.

At Hamilton College, Oliver is completing his Bachelor’s of Arts in Mathematics and Music, and is heavily involved in the music life on campus. He
serves as the Manager and Assistant Conductor of the newly formed Clinton Community Choir and as the tutti section leader for the College Choir.
This year, he has taken up the position of music director of The Buffers, Hamilton’s oldest a cappella group.

Oliver also works as a mathematics and music theory tutor in the QSR Center, Hamilton’s STEM tutoring center, a music department teaching assistant,
and as a student math department grader. In his free time, he enjoys playing goalie for the Men’s Club Soccer team, refereeing local youth soccer
games, and cooking. Upon graduation, Oliver will be joining Epic Systems as a Project Manager. He hopes to continue his career as a freelance singer
in Madison, WI and the surrounding area.

A Note from Oliver

Thank you all for joining me at my final recital. I’d like to thank my family, especially my parents, for their support of my musical dreams from the
very beginning. From piano lessons to early Sunday morning choir rehearsals and visits in England and Hamilton, thank you for always supporting my
biggest passion. Id also like to thank Woody Bynum, my first choir director, for fostering my love of choral music. Your musical guidance and support
has led me to where I am today, and I am forever grateful. Thank you also to Professor Charlotte Botha for the innumerous opportunities you have
provided me at Hamilton. Thank you for your academic guidance, your choral leadership, and for your friendship. It has been one of the greatest
pleasures of my life to sing, study, and work with you. I’d also like to thank Katie Weber, my voice teacher, and John Krause, my accompanist, for
their musical direction and helping me make this recital happen. Thank you for helping me achieve my goals as a singer and driving me towards my
musical best.





