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Overview

Animals have long captivated
humans. In art and literature,
depictions of animals serve a myriad
of purposes. In this module, students
will consider the multifaceted
relationships between humans and
animals—from cows on farms, to dogs
in homes, to wild animals in nature—
as seen in art. We will learn about
three common archetypes of how
animals are portrayed in art—the
symbiotic, the spiritual, and the
savage—as well as how they overlap
and exist between these categories.

Essential Questions

How are animals represented in art
and what does this reveal about
human relationships with animals?

What connections exist between visual
art and literature?

Learning Outcomes

1. Students will strengthen their skills of
observation.

) Students will practice finding visual
" evidence to support an interpretation.

3 Students will identify common themes
"  that connect visual art and literature.



Key Words

Anthropomorphic

Personification

Savage

Spiritual

Symbiotic

The representation of an animal or
object as possessing human qualities,
sometimes including human emotions
Or CoNsciousness.

Assigning a human trait to an inanimate
object or non-human animal, This does
not imply that the object or animal
actually possesses free will or "acts”
human.

The trait of wildness in an animal. Most
often, we associate this with animals we
consider dangerous in some way, but
this meaning also makes them
otherworldly to us.

Animals that connect with nature on a
profound level, or animals that make us
think and feel inwards at a higher level.

Animals that perform tasks that are
beneficial to humans, through
domestication or naturally. Denotes a
mutually beneficial relationship
between humans and animals.




Pre-Work

Discuss the following questions in a group, or reflect individually.
« What memorable experiences have you had with animals?

* What is your role in relation to the animal(s), and what is their
role in relation to you?

e Who has power in the scenario you are thinking of?

Look Closely

Choose an image from the image set that you are drawn to.

Observe the work of art carefully, taking in the whole image and
looking up close at details. Circle details that stand out to you, or
sketch them if you have time.

Make a visual inventory of what you are seeing.
a.What animal(s) is/are depicted in this work of art?
b.What colors are used?
c.What do you feel while looking at the image?
d.What are your immediate associations with the animal(s)
you see?
e.What questions do you have about this scene?

Review the definitions of savage, spiritual, and symbiotic. Decide
If the animals in this work of art are best categorized as savage,
spiritual, or symbiotic, or somewhere in between. |[dentify three
visual details in the work of art that support your interpretation.




Make a Connection

Based on your analysis of the
animals in your image as being
savage, spiritual, or symbiotic,
connect the work of art to a piece
of literature that also features
animals. The animals can be the
same or different, but the way
they are portrayed should be
similar.

Create and Reflect

Use the image to illustrate a scene,
real or imagined, from the book or
story you are connecting it to. Or,
choose a quote from the book to
overlay onto the image you've
chosen. Why did you choose that
passage?
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